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Abi Fawcus’s striking abstract landscapes may look like sweeping 
bold brush-strokes on canvas, but on closer inspection they are 
not all they make out to be. It would seem that corruption has  
had a hand to play.

Having worked within the creative industry 
for over twenty years, mainly based in 
London where she set up her own web 
design agency, Abi is now a successful 
freelance graphic designer and digital 
artist. Working with original photographs, 
usually of Suffolk’s wonderful landscapes  
or ever-changing skies, she uses a unique 
corruption process to distort the image and 
to remaster its form into a vivid, almost 
simplistic impression of its former self.  
She explains that the initial file corruption  
is actually very haphazard – normally 
involving a hammer and a hard drive –  
but it is the re-working of this new

exaggerated image, usually with a 
combination of mixed-media techniques, 
which leads her to create these  
wonderfully bold and compelling pieces. 

I visit Abi in her Suffolk home to learn  
more about her digital art and how she 
developed the rather unusual technique 
that has led to her unique style. In the  
light and welcoming kitchen of her 
Victorian gatehouse, she explains that  
it was all down to a set of photographs  
that corrupted whilst she was trying  
to download them from her hard drive to  
her laptop. The corruption had simplified 
the images, pixelating and saturating  
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them with colour, and although she knew 
they were ruined, she was drawn to their 
vivid colours and to the vague impressions 
of their original form. Combining her 
technical skill and artistic creativity she 
began to play with the images in 
Photoshop, and excited by the results, 
decided to experiment further. The next, 
most significant stage was to recreate  
the accidental corruption. Abi admits that 
she lost count of the number of hard drives 
she ruined whilst trying to master the 
technique, and even now the results can  
be very unpredictable; one blow too hard 
and the photos can be lost forever. 

Abi only prints off a very small run of each 
picture, normally a set of twelve or twenty-
five, and will work on some of these with 
acrylics or watercolour to enhance the 

image and create a totally unique and 
original picture. She also employs a range 
of interesting finishes and some are printed 
on brushed aluminium, fine art paper and 
even wood. As we look through her 
portfolio of wonderful landscapes, 
evocative city skylines and restful horizons, 
I notice a picture that stands out from the 
rest. Called ‘In Conversation’, it is a series 
of vertical white lines of differing lengths 
set against a pale green backdrop and 
printed on wood. Abi explains that it is in 
fact the pattern of sound waves created  
by someone walking through fallen leaves, 
and she shows me another, this time the 
sound waves of downtown Manhattan, 
which has created a pattern remarkably 
similar in shape and structure to the actual 
city skyline itself – a sort of life replicating 
art reversal.  

As if this wasn’t enough to start my own 
hard drive going into meltdown, Abi then 
explains another element of her digital 
artwork. Called data visualisation, she can 
create digital pictures that are connected to 
a live weather feed which then influences 
the picture and causes it to subtly change 
according to the conditions. Put simply, if it 
is windy outside the leaves on the trees will 
start to move, if it is raining, raindrops will 
appear, and as day turns to night the image 
will darken and the silhouette of the city 
will light up. Don’t ask me to explain how 
Abi creates these sensational effects but  
I am blown away by the possibilities and at 
Sleep, a Hotel Design exhibition in London 
this November, she hopes to take a few 
commissions. How fantastic would it be  
to have one of Abi’s pictures in your hotel 
room, just a quick glance at the image and 

you would know whether to unpack your 
umbrella or pop on your sunglasses. It is 
just genius. 

Luckily, the art world is also coming around 
to this way of thinking, helped enormously 
by David Hockney deciding at 76 that iPads 
are here to stay and embracing this new 
medium with his usual flair and gusto.  
Abi herself has always been drawn to bold 
statements, strong shapes and abstract 
patterns, and armed with the artistic tool  
of her choice, the computer, she is excited 
about the new direction digital art seems  
to be taking. 

Examples of Abi’s work are currently on show  
at Snape Maltings, and she is planning an  
open house in October. See website for details.

www.byabi.co.uk/abstract-landscapes  
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